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	Part I

INFORMATION ON THE PROJECT – DESCRIPTION

	Project title (1)
	Dance Explorations Beyond Front@

	Project acronym (1)
	Beyond Front@

	Project start date (2)
	August 28, 2008
	Project end date (2)
	August 27, 2010

	Project duration (2)
	24
	months

	1. GENERAL INFORMATION ON THE PROJECT

	ATTENTION: In case your proposal is selected for funding, this part will be annexed to the Grant Agreement.


	1.1. Cooperating organisations (3)

	Role
	Name of the organisation
	Country
(ISO code)

	Coordinator
	Flota, Zavod za organizacijo in izvedbo kulturnih prireditev, Murska Sobota (Flota)
	SI

	Co-organiser N° 1
	Hrvatski Institut za pokret i ples / Tjedan suvremenog plesa (HIPP-TSP)
	HR

	Co-organiser N° 2
	Kortárs Táncért Alapitvány (cieFrenak)
	HU/FR

	Co-organiser N° 3
	Verein für Neue Tanzformen / D.ID/Dance Identity (D.ID)
	AT

	Co-organiser N° 4
	Offenes Haus Oberwart (OHO)
	AT


	1.2. Domains most relevant to the project (4)

	Domains
	YES

	Cultural Heritage
	(CH)
	 FORMCHECKBOX 


	Visual Arts
	(VA)
	 FORMCHECKBOX 


	Performing Arts
	(PA)
	 FORMCHECKBOX 


	Literature, Books & Reading
	(LBR)
	 FORMCHECKBOX 


	Architecture
	(AR)
	 FORMCHECKBOX 


	Design, Applied Arts
	(DAA)
	 FORMCHECKBOX 


	Interdisciplinary
(please specify domains)
	(ID)
	X

	Performing Arts (Dance/Music/Theatre) which in their contemporary manifestations intersect with the fields of Visual Arts, Architecture, Design (Graphic, Costume, Set), Media (film, video) and Literature.

	Other
(please specify)
	(OTH)
	 FORMCHECKBOX 


	

	1.3. Activities most relevant to the project (5)

	Activities
	YES

	Performance
	(RP)
	X

	Fair/Exhibition
	(FE)
	 FORMCHECKBOX 


	Festival
	(FV)
	X

	Publication
	(PU)
	X

	Research
	(RE)
	 FORMCHECKBOX 


	Training
	(FO)
	 FORMCHECKBOX 


	Conference/ Seminar/ Workshop
	(CO)
	X

	Other
(please specify)
	(OTH)
	 FORMCHECKBOX 


	


	2. SUMMARY OF THE PROJECT (6)

	Please provide a summary of the project in English, or French, or German.

(max. 2.000 characters)

	Dance Explorations Beyond Front@ (... Beyond Front@) stimulates and supports the production and presentation of contemporary dance for artists and audiences in the border regions of northeastern Slovenia, southeastern Austria, western Hungary and northeastern Croatia. The five main participating organisers: Flota (Murska Sobota, SLO), Hrvatski Institut za pokret i ples / Tjedan suvremenog plesa (Dance Week Festival) (HIPP-TSP) (Zagreb, HR), cie Frenak  (Budapest, HU), Dance Identity/D.ID (Pinkafeld, AT), and OHO (Oberwart, AT) unite expertise and experiences with local and international artists and audiences to create a new collaborative venture in contemporary dance. 

Project goals include: 

1. to present high quality professional contemporary dance performances by choreographers/companies from the four participating countries and other European nations at Front@ Festival of Contemporary Dance (Murska Sobota), Dance Week Festival (Zagreb), Burgenländischen Tanzwochen (Oberwart) and Trafo (Budapest);

2. to increase audience accessibility and mobility to culture by providing transport to audiences to help them more easily access activities across the border;

3. to generate dialogue and interest about the cutting edge issues of contemporary dance through informal gatherings and ;

4. to organically develop new collaborations among young professional dancers and artists whose work intersects the dance field (architects, designers, visual artists, musicians) by producing a series of cross-cultural contemporary dance improvisation evenings called Dance Communication Lab - DCL; 

5. to foster new cross-cultural co-productions among artists as a result of the activities of DCL.
Dance Explorations Beyond Front@ aims to build meaningful professional and creative relationships among dancers, other artists, cultural managers, critics, theoreticians and audiences in the Central European region by providing access to high-quality cultural offerings to citizens in rural as well as urban areas.

********************************************* GERMAN TRANSLATION **************************************************
Dance Explorations Beyond Front@ (Tanz über die Grenzen von Front@) stimuliert und unterstützt die Produktion und Präsentation von zeitgenössischen Tanzstücken für KünstlerInnen und dem Publikum in den Grenzregionen des nordöstlichen Slowenien, dem südöstlichen Österreich, dem westlichen Ungarn und dem nordöstlichen Kroatien. Die fünf

teilnehmenden Organisationen, Flota (Murska Sobota, SLO), Institut za pokret i ples / Tjedan suvremenog plesa / Dance Week Festival (HIPP-TSP) (Zagreb, HR), cie Frenak (Budapest, HU), D.ID/Dance Identity (Pinkafeld, AT) und OHO (Oberwart, AT) vereinigen Expertise und Erfahrung mit lokalen und internationalen KünstlerInnen und Publikum um diese Region mit einer neuer Form der Zusammenarbeit im zeitgenössischen Tanz zu stimulieren.

Die Ziele des Projekts:

1. Die Präsentation von hochwertigem zeitgenössischen Tanz mit Choreografien aus den vier teilnehmenden Ländern und anderen europäischen Ländern beim Front@ Festival für zeitgenössischen Tanz (Murska Sobota), dem Dance Week Festival (Zagreb), den Burgenländischen Tanzwochen (Oberwart) und den Trafo (Budapest).

2. Um die Möglichkeiten des Publikums, an den Veranstaltungen teilzunehmen zu verbessern, wird ein Busservice eingerichtet, um Veranstaltungen jenseits der eigenen Landesgrenze leichter besuchen zu können.

3. Um den Dialog und das Interesse an der Bedeutung der Rolle des zeitgenössischen Tanzes in der gegenwärtigen Kultur zu stimulieren, werden Roundtables, öffentliche Diskussionen, Publikumsgespräche, theoretische Debatten und informelle Meetings organisiert.

4. Die organische Entwicklung neuer Formen der Zusammenarbeit von jungen professionellen TänzerInnen und KünstlerInnen, deren Arbeit sich mit dem Feld des Tanzes überschneidet (ArchitektInnen, DesignerInnen, bildende KünstlerInnen. MusikerInnen) indem eine Serie von grenzüberschreitenden zeitgenössischen Tanzimprovisations-Abenden mit der Bezeichnung „Dance Communication Lab“ veranstaltet wird.

Dance Explorations beyond Front@ hat zum Ziel, nützliche professionelle und kreative Beziehungen zwischen TänzerInnen, anderen KünstlerInnen, KulturmanagerInnen, KritikerInnen, TheoretikerInnen und nicht zuletzt dem Publikum in dieser zentraleuropäischen Region aufzubauen indem hochwertige kulturelle Angebote den BewohnerInnen von ländlichen und städtischen Environments angeboten werden.



	3. DETAILED DESCRIPTION OF THE PROJECT (7)

	ATTENTION: This section of the application form will serve the purpose of evaluating your proposal on the basis of the award criteria (i.e. European added value, relevance to the specific objectives of the Programme, excellence of proposed cultural activities).

	3.1. Description of the project
(between 15.000 – 20.000 characters, i.e. maximum 5 pages)

	PROJECT BACKGROUND

The catalyst for Dance Explorations Beyond Front@ is the Front@ Festival of Contemporary Dance which in August 2007 presented its second annual edition in Murska Sobota, Slovenia. Murska Sobota is near the border of three countries, on the intersection of roadways which connect the greater regions of Slovenia, Austria, Hungary and Croatia, along the main transport route from Kiev to Barcelona that passes through Slovenia, yet arts and culture are usually not the goods and services in transit. Just 12 km from Austria, 20 km from Hungary and Croatia, the location of the Front@ Festival enables easy access from home to many inhabitants from four neighbouring countries in less than one hour's drive. 
In 2012, Murska Sobota will be a partner of Maribor in the European Capital of Culture project along with other municipalities in the region. The town’s history reflects the numerous changes in the region, having been part of the Kingdom of Hungary, the Austro-Hungarian Empire until 1918, and then occupied by Hungary again during WWII, as well as having been the most northern town of Yugoslavia. Austria, Hungary, Slovenia and Croatia had a shared citizenry within the Austro-Hungarian Empire, later Slovenia and Croatia were both part of Yugoslavia – today the establishment of independent states fosters a new distortion of communication and mobility. All four countries have minority groups from the neighbouring countries: Burgenland has Croatian and Hungarian minorities and in Carinthia there is a Slovenian minority, Slovenia has a Hungarian minority, Hungary a small Croatian minority. Front@ Festival was originally established to attempt to reconnect the regions through a festival that uses contemporary dance and performance to build community. 

Front@ Festival's mission is to establish a cross-section of contemporary dance creations from Central Europe; to create a reference point for professional dancers and audiences for current trends on the larger field of contemporary dance in Europe; and to actively promote, compare, analyse and advocate for the development of contemporary dance and dance audiences in a culturally under served region of northeast Slovenia and neighbouring countries. By presenting high-quality dance productions – from Slovenia, Austria, Croatia, and Hungary and as well as from other European countries (among previous and planned representative countries include: France, Slovakia, England, Belgium) – the festival endeavours to create a programme that provides a springboard for further theoretical reflection and discussion by allowing dance practitioners (choreographers, dancers), theoreticians (producers, critics, theorists) and audiences (from all four countries) a brief overview of current trends and developments in contemporary dance. 
Through its activities, Front@ Festival has established positive working relationships with organisations in neighbouring countries – D.ID/Dance Identity (Pinkafeld, AT), OHO (Oberwart, AT), cie Frenak (Budapest, HU), and Dance Week Festival produced by HIPP-TSP (Zagreb, HR). While the profile and capacity of each of these organisations ranges from presentation to production to teaching to various combinations of the three, each of them is committed to the development of contemporary dance in the particular circumstances in which they have been formed. Because these five organisations agree that further joint-collaboration will mutually benefit both their targeted dance artists and audiences and strengthen the European contemporary dance scene as a whole, they have joined together to develop and carry out the project Dance Explorations Beyond Front@ (short name: Beyond Front@).
In particular, the organisations share a concern that outlying border regions or territories outside capital cities often face a certain cultural and economic discrimination and lack of accessibility to culture. The target audience of both Front@ Festival and D.ID/OHO is a rural area, where regular access to high-quality contemporary dance and performance is rare. Beyond Front@ project co-organisers will use their unique experiences in the broader European contemporary dance and performance scene as well as their geographical placement in the region to create a larger visibility for activities by presenting them in rural areas or by increasing access to people in suburban or rural areas to contemporary urban culture. For example, in Murska Sobota, the Front@ Festival exists as one festival that has the potential to serve the wider intersection of four countries. In the capital city of Ljubljana, the effect of this concept would be swallowed up among the multitude of other events. After just one edition of the festival, audiences had increased 200% to 100 to 150 on performances in a town of 15,000. That means that 10% of the population participated. Not many urban events can boast that.
A. PROJECT OVERVIEW

Dance Explorations Beyond Front@ thus aims to stimulate and support the production and presentation of contemporary dance for artists and audiences in the border regions of northeastern Slovenia, southeastern Austria, western Hungary and northeastern Croatia and the urban centers which feed those rural areas. The project's main co-organisers join their expertise and experiences with local and international audiences and artists to create a new collaborative venture on the field of contemporary dance. Through the following five project modules we will generate activities that will enhance the cultural offer of high quality artistic performances in the region, promote dialogue amongst various sectors and citizens of different countries.
The project activities centre around four areas of cultural activity/action:
1. Performances Beyond Front@ to present high quality professional contemporary dance performances by choreographers/companies from the four participating countries and at Front@ Festival of Contemporary Dance (Murska Sobota), Dance Week Festival (Zagreb), and Burgenländischen Tanzwochen (Oberwart) and Trafo venue in Budapest.
2. Audiences Beyond Front@ to increase audience accessibility and mobility to culture through specially designed actions that can make culture more accessible (free transportation across borders, transportation for student groups, special performances for student or other targeted groups).
3. Dialogue Beyond Front@ to foster cross-cultural dialogue and exchange among artists and audiences who attend those festivals; to generate dialogue and interest about the cutting edge issues of contemporary dance through formal and informal public discussions, theoretical debates and gatherings of diverse audiences and artists, as well as a workshop for pedagogues and a 2-day conference.
4. DCL (“diesel”) – Dance Communication Lab to provide fuel for artists by organically develop new collaborations among young professional dancers and artists whose work intersects the dance field (architects, designers, video/filmmakers, visual artists, musicians) by producing a series of cross-cultural contemporary dance improvisation evenings.

5. Creation Beyond Front@ to develop cross-cultural co-productions among the participating countries and to encourage artistic production and performance by young artists.
Dance Explorations Beyond Front@ aims to build meaningful professional and creative relationships among dancers, other artists, cultural managers, critics, theoreticians and audiences in the Central European region by providing access to high-quality cultural offerings to citizens in rural as well as urban areas.

B. Performances beyond front@
The organisers of Beyond Front@ will together select 2 to 4 contemporary dance productions to be promoted and shown among the above festivals. Along with sharing a portion of the same programme, the festivals will include formal and informal dialogues related to the project as well as provide a special context for the presentation of DCL performances. The diversity of the contexts of the festival is worth describing briefly to understand the potential impact that can happen among these communities. All five of the organisations have a significant reach into their communities and audiences and have a history of collaborating with various organisations and artists over many years.

Although only just now entering its third year, Front@ Festival of Contemporary Dance, produced and curated by the organisation Flota, directed by choreographer Matjaž Farič in partnership with MIKK (Mladinski informativni in kulturni klub/Youth Information and Culture Center), has already garnered praise and appreciation from artists who have performed on the festival and audiences who have attended. The former, for the festival's professionalism, technical capacities, and enthusiastic audiences; and the latter, for offering such a rich and high quality programme, affordable (tickets are less than half the price than in Ljubljana) and accessible to all, in an economically challenged region overlooked by urban cultural programming.

Like FRONT@, D.ID develops dance activities (productions, classes and presentations) in a rural area and presented the second edition of the festival, Burgenländische Tanzwochen, in Oberwart's OHO venue in May 2007. The Festival is produced by OHO with the partners Kulturzentrum Eisenstadt, Tanztag Parndorf and KUGA, and invites guest performers from Austria and abroad, among those who have performed: Chris Haring, Georg Blaschke, Company X.IDA and D.ID (AT), Christina Medina (CA/AT) and Jonna Aaltonen (FI). D.ID draws from its artistic director Liz King's (UK) awarding-winning experiences in various large institutions in the urban centres of London, Vienna, and Heidelberg.

Tjedan suvremenog plesa/Dance Week Festival (TSP) is Croatia’s primary international festival of contemporary dance, movement theatre and mime. This annual festival will see its 25th edition in 2008 and was founded in 1982 by the artistic producer for the Hrvatski Institut za pokret i ples/HIPP (Croatian Institute for Movement and Dance), Mirna Zagar. Its eclectic programming is a platform for encounters of diverse choreographic and artistic visions to meet and stimulate dialogue across the arts disciplines. The alchemy of dance, its continuous evolution and its many appearing forms today is a fascinating one – revealed through each new festival edition. 

As one of the oldest festivals in the region, Tjedan suvremenog plesa has presented well over 500 works of internationally acclaimed choreographers. Festival programming highlights include: Susanne Linke, Trisha Brown, Nederlands Dans Teater, Batsheva Dance Company, PC and Emio Greco, Josef Nadj, Random Dance, Carol Brown, Xavier Le Roy, Sankai Juku, Donald Byrd, Angelin Preljocaj, Akram Khan, Rosemary Butcher, Siobbhan Davies, Holy Body Tattoo ... and more as well as presenting the platform for Croatian choreographers that grows stronger every year. Hrvatski Institut za pokret i ples is the partner of the city of Zagreb in the development of the new Dance Centre and will lead the organisational activities of this new structure dedicated to dance (expected opening 2010). Their participation in the project lends valuable experience and excellence to the project.
Compagnie Frenak is an international contemporary dance company based in Budapest (HU) and in France (Hungarian choreographer  Pal Frenak has dual residence). The company has seven members in France and in Hungary but works with dancers who are not permanent members – this year 17 dancers are involved in company projects. Cie Frenak has a very strong connection with TRAFO (Budapest, www.trafo.hu) and Millenáris (Budapest, www.jovohaza.hu) as well as the Festival Sziget (www.sziget.hu/festival), and also collaborates with Ferencvarosi Művelődési Központ (www.ferencvarosimuvkp.hu), for rehearsal space and some performances. Cie Frenak performs regularly at TRAFO, usually to sell-out audiences; they are highly respected at home and abroad.
C. Audiences beyond front@

The accessibility to high-quality artistic achievements is among the important indicators of a true level of democracy. Because the division into urban and rural audiences has already long since under filled the needs of contemporary dance contact with public in more remote areas, high-quality achievements on the field of contemporary art are in this part of Europe mostly connected to performances in large urban centres. Although the potential public, in particular youth, is well-informed about cultural events in large centres through media, the actual ability to attend such events is often small. This segment of the public is important for still another reason: many young people attend educational facilities in large centres in which they constitute an important part of the consumers of contemporary arts, developing their interest and participation at an early age can have long term positive benefits.
Beyond Front@ is primarily intended as a way to develop dance audiences from four neighbouring countries: Austria, Hungary, Croatia and Slovenia, and to encourage those audiences to seek out cultural activities not just in their home countries, but also across the border. The project aims to develop new audiences, especially among young people, by creating models for improved audience accessibility and mobility and increased cross-cultural interaction and dialogue. The nation-state borders are not the only borders strongly present in the consciousness of the inhabitants in this part of Europe; economic difficulties present another border that is often difficult to overcome. Therefore it's necessary to reach inhabitants of each country with directive actions that establish interest for the project events to targeted audiences.

To achieve this goal we will organise the following actions:

1. For the Front@ Festival, three passenger busses will provide free transport to/from Murska Sobota and the towns of Bad Radkersburg (AT), Lenti (HU), and Čakovec (HR) and in this way, stimulate audience mobility in target regions.
2. In Croatia, Sisak, Petrinja, Varaždin/Čakovec with additional access to Rijeka, Zadar and other partner organisations will be the target regions addressed. Student populations will be encouraged to participate through student unions and associations in the secondary schools, universities and colleges.

3. In Austria, special performances will be arranged for secondary school students aged 14 to 18. 
4. In Hungary, this takes the shape of involving the audience before the premiere; of inviting students to watch for free with a conversation with the artists, a practice from France that is slowly becoming more accepted in Hungary; and of targeting two editions of DCL to young children aged 8 to 14. The goal will be to present the language of dance to children by taking a known fairytale or familiar subject and transposing it with the help of a Hungarian writer into an improvisation event performed by dancers who speak the common language of movement but not the same verbal language. These events will be presented at Millenáris in February 2009 and 2010.
D. dialogue Beyond Front@

Dialogue Beyond Front@ encourages the cross-cultural meetings of artists, theoreticians, critics, producers/managers, audiences and politicians and policy makers in order to exchange experiences and discussion future objectives for artistic and cultural development at the regional and European level, and seeks to contribute to the European Year of Intercultural Dialogue in 2008:
1. Dialogues will occur in several contexts related to the festival, both formal (one pedagogical and one analytical) and informal (discussions, artist-audience feedback) and creative means for documenting these dialogues and tracking their development will be sought.

2. Dialogue topics will be at the discretion of the co-organiser hosting the discussion. Among the topics under consideration are: audience development strategies; the aesthetics of contemporary dance: yesterday, today, tomorrow; body politics and dance; using movement as a tool for communication/pedagogical approaches.
3. The objective of the dialogues is multi-fold. The point is to mobilize people around dance activities. For different people, this means different things. For dancers, choreographers and artists, it means seeking out work, analysing its poetics, comparing experiences with other artists, listening to feedback from audiences and critics. For audiences, this can mean seeking a better understanding of the art form and its aesthetics.
4. Although the dialogues will be based in the region of Austria, Slovenia, Croatia and Hungary the goal is to look towards the overall situation of contemporary dance development at the European level and define concrete propositions for improving the state of contemporary dance: working conditions, the methods of supporting young creators, stimulating collaborations and increasing the number of guest performances from abroad. These propositions will be tracked through evaluative discussions (online, future meetings and festivals, at press conferences, through “electronic newsletter” and will also be printed in a special programme booklet about Beyond Front@ project).
E. DCL (“DIESEL”) – fuel for artists beyond front@
Beyond Front@ will generate a mechanism called DCL (pronounced “diesel”, short for Dance Communication Lab). Both process and production oriented, DCL establishes a series of movement research and improvisation events which will include dancers, choreographers, scenographers, costumographers and musicians from the core project countries of Austria, Slovenia, Croatia, and Hungary as well as England, Finland, Switzerland and Poland, which stimulate new co-productions.
1. An essential component of contemporary dance, improvisation challenges highly skilled performers to stay present for the moment of inspiration, to develop all of one's creativity, to fine tune capacities of communication onstage with fellow dancers and with fellow performers/creators from various disciplines. Through practical organic interactions and exploratory introductions to individual aesthetics and other preferences, DCL will invigorate meaningful collaboration among artists from the region and the wider European Dance community. 

2. Through concrete creative actions artists can meet each other and determine their artistic and working compatibility. DCL provides a context for creators, with the help of an established network of co-organisers with rich experience in producing artists in such contexts and sparking long-lasting collaborations, to practically test the possibility of further collaboration, which will feed into the project's co-production project for young artists (see below).
3. DCL will take place in each of the four project countries and will include 1 to 4 dancers from each country, as well as other collaborators (musicians, architects/scenographer, costumographer, video/film artists, lighting designer) from the country hosting each DCL. Together they work with an artistic director who provides structure and vision for the activity.
4. DCL artist meetings will be presented in front of an audience to show the creation process of dance. A culminative presentation will take place in the framework of Front@ Festival of Contemporary Dance in 2010. We will present the results of the DCL actions in the form of video (streaming on the Internet and on DVDs), websites, and in printed publications.

5. In addition, the artists participating in DCL activities will be invited to attend the Beyond Front@ events at festivals, dialogues, performances, etc., that comprise the project. The goal is to provide them with new experiences of meeting performances, fellow artists, presenters, producers and audiences in new contexts.
F. Creation Beyond Front@

The DCL events in the first year of the project will provide a context for new work ideas and impulses to emerge, Beyond Front@ will make a call for proposals to participating artists who wish to develop a more formal project. Two co-productions will be realized. In the first co-production, 4 choreographers from different countries will work with the same group of 4 dancers (also from diverse national backgrounds) to make 4 short dances around the same theme and scenography. The space will be rehearsed in Trafo and a team of technical personnel will support the realisation of the project. The completed project will be presented in Trafo in Autumn 2009 and on the programme(s) of the project festivals.

In the second, a young choreographer will be selected to work with a team of up to 6 collaborators (dancers and other artists) and will have a creation period in Murska Sobota and Pinkafeld in 2010, with its premiere at Burgenländische Tanzwochen and additional presentations at Dance Week Festival and Front@ Festival. Artistic directors of the project (Matjaž Farič, Pal Frenak, Liz King, Mirna Zagar) will provide mentorship. 

G. HOW IT ALL FITS TOGETHER -- Longterm Goals, pLanning a map to the future
Beyond Front@ is a project founded upon the desire to improve the status of contemporary dance and performing arts not just in Central Europe, but in Europe as a whole. The project has evolved through reflection upon the needs and objectives of the art form and its artists in the European space, the cultural organisations and managers involved, and the regions served by those operators. The project aims to invest in the fulfilment of five-long term objectives:
1. Provide high-quality contemporary dance and performance programming for audiences in culturally underserved and overlooked regions of Austria, Croatia, Hungary and Slovenia and through these activities and through this, develop long-term audience support and interest by stimulating audiences to stimulate audiences in order to develop an appreciation for contemporary arts and to recognize the need for improved infrastructure for performing arts in outlying regions of the participating countries. (For example, Front@ Festival is one of the main events of the European Capital of Culture 2012, to take place in Maribor and in partner towns and cities incuding Murska Sobota. This project is a crucial means for improving the cultural environment in the region over the next 5 years.)
2. Develop important reference points for events on the field of contemporary dance. We wish to lead the actions and procedures which will move the range of the festival to the inside of four neighbouring countries. As such we will widen the influence co-organisations and with this invigorate the interest of the public along the borders (literal and figurative), enable greater mobility of artists and stimulate partnerships among different organisations.

3. Foster creative and meaningful collaborations from artists in the immediate region at the crossroads of Austria, Croatia, Hungary and Slovenia and support new creations by young artists and accessibility to performance opportunities for those artists. 
4. Connect and bridge audiences, politicians and policy makers, creators, and theoreticians of four countries to create a unified front for the further development of professional and high-quality dance activities in this part of Europe and in comparison with other parts of Europe, while still respecting the unique and particular cultural identities of these areas.

5. Increase creativity and its value in economically problematic areas and to advocate for cultural and public policies that invest in creativity as a pathway to cultural and economic development and a viable means for strengthening citizenry and civic pride in those areas.
In summary, the co-organisers of Dance Explorations Beyond Front@ believe that the project generates European added value through its attention to contemporary dance activities and rural audiences (two overlooked components of contemporary culture which rarely meet) and by directly improving artist fees and cultural mobility as well as the visibility of the project as a whole. Funds will also support more steady and focused employment of project managers who now work part-time. In light of the Culture Programme objectives, we increase the mobility of (young adult) artists in a meaningful way to encourage further collaboration, we mobilize artistic events into rural areas and mobilize audiences to create cross-cultural interaction and dialogue, with the aim to package and promote in a visible way with a unified identity and broad appeal.
The project organisers are seasoned professionals, artists, producers and cultural managers in the field of contemporary arts with numerous experiences in cross-cultural contexts and large projects, even if they have currently undertaken new organisational initiatives within their careers and activities. The project’s concept has been developed through an engaging and enthusiastic dialogue among all the co-organisers working together to define and propose activities that support the project objectives and are meaningful in their immediate context. With the outputs of movement researches and showings (DCL), 2 co-productions, increased mobility of 4 to 7 performances from the region and the rest of Europe being performed on festivals for rural audiences as well as more urban cultural centres, increased audience accessibility and mobility, and appropriate documentation (website, DVD, booklet) we believe these outputs can put us on the right road to sustainable success and meaningful collaborations beyond the frontier – be it physical or mental, imposed by external borders or internal fears and limitations.


	3.2. Relevance to the specific objectives of the Programme

	(please tick as appropriate)

	· The project supports the trans-national mobility of people working in the cultural sector
	YES
X

	Artists circulate through DCL (diesel) an exploratory format that nurtures relationships and later lead to meaningful artistic creations. Cultural managers circulate through meetings at each co-organiser’s location and seeing firsthand the context and circumstances in which they are working. Artists also circulate through the performing of artistic works in the region. Artists from outside the region (England, Switzerland, Finland, Poland, Slovakia, France, etc.) will also circulate and be exposed to the region, perhaps for first time. Audiences also circulate to cities beyond the border to meet diverse artists and works.

	· The project encourages the trans-national circulation of  artistic and cultural works and products
	YES
X

	A minimum of 4 existing cultural works will circulate on 3 project festivals in the region. The promotion of events that are happening outside of one’s territory are promoted in a familiar environment to increase audiences. Information about the project is available on the Internet. Project outputs including a booklet and DVD will be disseminating trans-nationally. Pre-existing and new works including co-productions as a result of the project will circulate throughout the co-organising countries with an aim to promote and disseminate them beyond the region.

	· The project encourages intercultural dialogue
	YES
X

	Through the circulation of artists, audiences and cultural workers, we encourage multiple contexts for intercultural dialogue which will take place face-to-face before, during and after performances not only with like-minded people, but with those with entirely different experiences and points-of-view. Although these regions are very close and have a shared history, dialogue and exchange are not a matter of fact in these parts; people in Bad Radkersburg are more likely to travel to Graz for a dance performance than just 12 km to Murska Soboata. Beyond Front@ seeks to encourage more cross-border dialogue…



	4.1. Description of the project activities (8)

	N°
	Title of activity
	Description

	1
	Performance Beyond Front@
	4 to 7 pre-existing performances will be seen in 4 locations over 24 months: Front@ Festival of Contemporary Dance in Murska Sobota (SI), Dance Week Festival in Zagreb (HR), Burgenländische Tanzwochen in Oberwart (AT) and Trafo in Budapest (HU).

	2
	Audiences Beyond Front@ (mobility and accessibility actions)
	Specially designed actions to improve audience accessibility to performances, including hiring coaches (busses) to transport audiences to/from festival from cross-border or surburban/rural towns. Extra attention paid to encouraging youth and student populations and providing special contexts for engaging them as audiences.

	3
	Dialogue Beyond Front@
	Formal and informal pre- and post- performance dialogues and discussions among artists, audiences, critics, theorists, politicians/policy makers from different contexts and intercultural backgrounds. Also includes a 1-day workshop for dance pedagogues in Oberwart and a more formal 2-day conference in Zagreb.

	4
	Dance Communication Lab / DCL (diesel)
	Cross-cultural artistic exchange in a practical setting, 8 to 15 dancers and other artists collaborate in a structured movement researches and improvisation labs led by an artistic director or choreographer. The labs will fuel creativity that can lead to development of artistic relations and future co-productions.

	5
	Creation Beyond Front@
	Dance performance creation by a young choreographer selected as a result of the Dance Communication Lab process. Work will be created with support from co-organisers and presented on participating project festivals. An additional co-production in Budapest allows for the presentation of diverse creative visions of 4 choreographers who are asked to work in a limited and unified frame with the same 4 dancers.

	6
	Co-organiser meetings
	Held regularly and in all project locations in relation to activities; to keep the project co-organisers connected, informed, and on-track.


Please add further rows as necessary
	4.2. Timetable for the implementation of the project activities

	Please fill in the following table in accordance with the description of the project activities in point 4.1

	Project start date
	28 Aug 2008
	
	27 Aug 2010

	N°
	Title of activity
	From
(m/yyyy)
	To
(m/yyyy)
	Location
	Name of coordinator/co-organiser responsible and involved
	Anticipated cost €
	Relevant budget item(s)
	Subcontracting
(tick if appropriate)
	Name of subcontractor
(if known)

	1
	Performance Beyond Front@ & Audience Beyond Front@ action 1
	8/2008
	8/2008
	Murska Sobota
	Flota
	24.501 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	2
	DCL 1
	8/2008
	8/2008
	
	
	10.076 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	3
	Dialogue 1
	8/2008
	8/2008
	
	
	1.932 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	4
	Co-organiser meeting 1
	8/2008
	8/2008
	
	
	2.495 €
	4, 5, 6
	 FORMCHECKBOX 

	

	5
	DCL 2
	10/2008
	10/2008
	Pinkafeld
	D.ID
	10.669 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	6
	DCL 3 + Audience Beyond Front@ action 2
	2/2009
	2/2009
	Budapest
	Cie Frenak
	12.337 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	7
	Co-organiser meeting 2
	2/2009
	2/2009
	
	
	1.088 €
	4, 5, 6
	 FORMCHECKBOX 

	

	8
	DCL 4
	3/2009
	3/2009
	Pinkafeld
	D.ID
	10.148 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	9
	Performance Beyond Front@ + Audience Beyond Front@ action 3
	5/2009
	5/2009
	Oberwart
	OHO
	19.512 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	10
	Dialogue 3 (Workshop for Pedagogues)
	
	
	
	
	1.784 €
	3, 5, 6
	 FORMCHECKBOX 

	

	11
	Co-organiser meeting 3
	
	
	
	
	1.561 €
	4, 5, 6
	 FORMCHECKBOX 

	

	12
	Performance Beyond Front@ + Audience Beyond Front@ action 4
	6/2009
	6/2009
	Zagreb
	HIPP-TSP
	23.202 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	13
	Dialogue 4
	
	
	
	
	2.732 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	14
	DCL  5
	
	
	
	
	9.436 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	15
	Co-organiser meeting 4
	
	
	
	
	1.444 €
	4, 5, 6
	 FORMCHECKBOX 

	

	16
	Creation Beyond Front@ Creation Period 1st Co-Production
	7/2009
	7/2009
	Budapest
	Cie Frenak
	36.774 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	17
	Performance Beyond Front@  / Creation Beyond Front@ Premiere of 1st Co-production /  Audience Beyond Front@ action 5
	8/2009
	Murska Sobota
	Flota (Front@ Festival)
	26.096 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	18
	DCL 6
	8/2009
	Murska Sobota
	Flota (Front@ Festival)
	9.399 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	19
	Dialogue 5
	
	
	
	1.831 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	20
	Co-organiser meeting 5
	
	
	
	1.888 €
	4, 5, 6
	 FORMCHECKBOX 

	

	21
	Performance Beyond Front@ / Creation Beyond Front@ Presentation of 1st Co-production / Audience Beyond Front@ action 6
	10/2009
	10/2009
	Budapest
	CIE FRENAK
	34.353 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	22
	Co-organiser meeting 6
	
	
	
	
	1.527 €
	4, 5, 6
	 FORMCHECKBOX 

	

	23
	DCL 6 & Audience Beyond Front@ action 7
	2/2010
	2/2010
	Budapest
	CIE FRENAK
	11.835 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	24
	Dialogue 6
	
	
	
	
	500 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	25
	Co-organiser meeting 7
	
	
	
	
	1.088 €
	4, 5, 6
	 FORMCHECKBOX 

	

	26
	Creation Beyond Front@ Creation Period of 2nd Co-production
	4/2010
	4/2010
	Murska Sobota/ Pinkafeld
	Flota  / D.ID
	27.628 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	27
	Performance Beyond Front@ / Creation Beyond Front@ presentation of 2nd co-production / Audience Beyond Front@ action 8
	5/2010
	5/2010
	Oberwart
	OHO
	21.039 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	
	
	
	
	
	
	
	
	
	

	28
	Performance Beyond Front@ / Creation Beyond Front@ presentation of 2nd co-production 2 / Audience Beyond Front@ action 9
	6/2010
	6/2010
	Zagreb
	HIPP-TSP
	10.341 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	29
	DCL 8
	6/2010
	6/2010
	Zagreb
	HIPP-TSP
	10.341 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	30
	Dialogue 8 / (2-day conference)
	
	
	
	
	3.416 €
	3, 5, 6
	 FORMCHECKBOX 

	

	31
	Co-organiser meeting 8
	
	
	
	
	1.991 €
	4, 5, 6
	 FORMCHECKBOX 

	

	32
	Performance Beyond Front@ / Creation Beyond Front@ presentation of 2nd co-production 3 / Audience mobility action 10
	8/2010
	8/2010
	Murska Sobota
	Flota (Front@ Festival)
	28.768 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	33
	DCL 9 + Culmination event
	
	
	
	
	8.038 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	34
	Dialogue 9
	
	
	
	
	2.001 €
	1, 2, 5, 6
	 FORMCHECKBOX 

	

	35
	Co-organiser meeting 9
	
	
	
	
	2.515 €
	4, 5, 6
	 FORMCHECKBOX 

	


Please add further rows as necessary

	5. QUALITY OF PARTNERSHIP

	5.1. Comprehensive presentation of cooperation (9)

	Please add a further column if necessary

	
	
	Flota
	HIPP-TSP
	CieFrenak
	D.ID / Dance Identity
	OHO
	Name of the Organisation

	
	
	Slovenia
	Croatia
	Hungary
	Austria
	Austria
	Country

	
	TOTAL BUDGET
	Coordinator
	Co-organiser N° 1
	Co-organiser N° 2
	Co-organiser N° 3
	Co-organiser N° 4
	Co-organiser N° ..


	EXPENSES
	EXPENSES
	EXPENSES
	EXPENSES
	EXPENSES
	EXPENSES
	EXPENSES

	Chapter 1
	276.466,00 €
	85.411,00 €
	68.980,00 €
	67.205,00 €
	27.527,00 €
	27.343,00 €
	

	Chapter 2
	28.986,20 €
	13.069,00 €
	4.226,20 €
	3.166,00 €
	1.960,00 €
	6.565,00 €
	

	Chapter 3
	4.236,80 €
	0,00 €
	2.802,80 €
	0,00 €
	0,00 €
	1.434,00 €
	

	Chapter 4
	12.009,00 €
	4.427,00 €
	1.645,00 €
	3.901,00 €
	651,00 €
	1.385,00 €
	

	Chapter 5
	54.535,00 €
	21.445,00 €
	9.476,00 €
	7.772,00 €
	7.682,00 €
	8.160,00 €
	

	Chapter 6
	20.502,00 €
	6.343,00 €
	5.134,00 €
	3.892,00 €
	2.180,00 €
	2.953,00 €
	

	TOTAL
	396.735,00 €
	130.695,00 €
	92.264,00 €
	85.936,00 €
	40.000,00 €
	47.840,00 €
	   0,00

	INCOME
	INCOME
	INCOME
	INCOME
	INCOME
	INCOME
	INCOME

	Grant as of chapter3
	194.130,70 €
	0,00 €
	2.802,80 €
	0,00 €
	0,00 €
	1.434,00 €
	

	Grant for chapters (1+2+4+5+6)
	4.236,80 €
	65.347,50 €
	43.329,20 €
	42.968,00 €
	20.000,00 €
	22.486,00 €
	

	Total ch.1 (max 50%)
	198.367,50 €
	65.347,50 €
	46.132,00 €
	42.968,00 €
	20.000,00 €
	23.920,00 €
	

	Chapter 2
	24.000,00 €
	6.980,00 €
	8.132,00 €
	4.968,00 €
	0,00 €
	3.920,00 €
	

	Chapter 3
	174.367,50 €
	58.367,50 €
	38.000,00 €
	38.000,00 €
	20.000,00 €
	20.000,00 €
	

	TOTAL
	396.735,00 €
	130.695,00 €
	92.264,00 €
	85.936,00 €
	40.000,00 €
	47.840,00 €
	   0,00


	5.2. What will be the role (i.e. tasks) of each co-organiser in the design and implementation of the project?

	Co-organisers and coordinator will actively work together to shape and carryout the project objectives. Specifically, each co-organiser will be responsible for the following activities:
FLOTA: presenting guest performances on Front@ Festival in 2008, 2009 and 2010; hosting and presenting 3 editions of DCL; organising at least 3 Dialogue Beyond Front@ events; hosting 3 co-organiser meetings; organising 3 audience mobility actions; co-producing 1 dance production with D.ID; coordinating the communication and paperwork of the project as well as generating initial promotional material in collaboration with graphic designer which will then be distributed to co-organisers for further dissemination.

TIPP-HSP: presenting guest performances on Dance Week Festival in 2009 and 2010; hosting and presenting 2 editions of DCL; organising a 2-day conference on contemporary dance; hosting 2 co-organiser meetings; organising 2 audience mobility actions; locally disseminating promotional materials.
CIE FRENAK: hosting and presenting 2 editions of DCL, each for one week to be presented at partner organisation Millenáris for children audiences; organising 2 Dialogue Beyond Front@ events; organising and hosting 3 co-organiser meetings; organising special audience outreach to children and youth audiences to create appreciation and understanding of dance arts; produce co-production in Budapest in and coordinate with partner to host presentations at Trafo in 2009; locally disseminating promotional materials and increasing media presence.
D.ID: advising on guest performances at OHO in 2009 and 2010; hosting and presenting 2 editions of DCL; co-producing 1 dance production with Flota; providing production to be shown in Budapest; locally disseminating promotional materials; assist in video/DVD documentation production
OHO: providing venue and technical staff for all presentations in Oberwart; working closely with D.ID in co-organising presentations on festival in 2009 and 2010; providing venue space for 1 edition of DCL presentation; hosting 1 co-organiser meetings; organising and providing venue space for audience mobility action (special performance for secondary school students age 14 to 18); organising a one-day symposium for dance pedagogues; locally disseminating promotional materials.

	5.3. Please describe the method of management applied to the project (cooperation scheme with co-organisers, i.e. contacts, meetings, monitoring of activities)

	Project management will consist of 9 organisational meetings with co-organisers (and local partners as appropriate); in addition, the group will communicate via monthly conference calls and email reports, additional contact will be by email, telephone, Skype; all co-organisers will be asked to submit written regular reports on the project activities for which they are responsible, as well as for providing evaluations of project activities led by other co-organisers. In this way, we aim to create a strong level of trust and support in which we can not only achieve high quality outcome of the project, but learn from one another as well. The website will serve as a monitoring tool as well, and allow all organisations to have up-to-date information about project activities.


	6. EXPECTED LEVEL OF OUTPUTS

	6.1. What are the expected outputs, both tangible and intangible, of your activities?

	TANGIBLE: presentations of existing and newly created dance productions; increase audience; artist mobility; artistic collaboration in region; increase exposure of arts in media; affecting an increase in employment in the arts in the region; connect to cultural tourism; economic impact; positive development of cultural tourism; enhance access to culture and arts in the region; cooperation with artists and producers exposure to different publics; connecting audiences from different areas; co-production & touring; dvd and booklet documentation; website

INTANGIBLE: greater appreciation of arts for various audiences and age groups; development of artistic expression and artistic skills in the context of creating new work and working with new choreographers and artists; challenging artistic creation across disciplines; stimulate creativity and collaboration; an enhanced economic, cultural, social well-being of EU citizens, especially in deprived regions.

	6.2. Please specify who and how many people might benefit directly and indirectly from the results of the proposed activities?

	A project benefits not only those who attend or participate in it, but also inhabitants of an area who are informed but don’t attend. Statistics show that for every person who attends an event, another 4 people know of it (through media, word of mouth, direct mail, and Internet). The knowledge that diverse cultural activities are happening in one’s home environment can bring a source of civic pride and perhaps through time, the curiosity will turn to active participation. The annual audience capacity of each festival varies (Front@=1000, Dance Week Zagreb=7000, Burgenländische Tanzwochen=1400, Hungarian activities=1000 for a total of 10,400 direct beneficiaries), add artists and the figure raises another 400, add those who are employed by the activities (managers, technicians, theorists, journalists) and we reach another 250. Multiply this total by 4 and we get 11,050*4=44,200 (in)direct beneficiaries. We can even add the annual potential impact to the tourism industry=20 days of activity in each year * 100 foreign participants per day * 10 workers in tourism who come into contact with those guests during each day of their stay=20,000 ... Over the two year course of this project, conceivably 22,100 direct and 1258,400 indirect beneficiaries. While the activities will happen in the central European region, dancers and other artists from outside the area (F, FI, PL, SK, CH and others) also participate, thereby increasing project knowledge through word of mouth. Because an important part of the project is audience development, we aim to increase these numbers by 5-10%. Information is also available on the Internet which increases visibility across Europe and around the world.

	6.3. What is the level of the trans-sectorial (i.e. interdisciplinary) dimension of your project and the potential for interaction between different artistic and cultural domains (i.e. performing arts, visual arts, cultural heritage, design and applied arts, literature, architecture, new media)?

	The contemporary practices of disciplines of performing arts, visual arts, design and applied arts, literature, film and video, architecture and new media themselves frequently condense into the interdisciplinary nature of contemporary dance. Young dancers will come into contact with new collaborators from these fields and be exposed to their ways of thinking. The project also touches cross-sector dimensions in cultural heritage, cultural tourism, hospitality services, creative economies / economic development, youth culture and educational activities, urban/rural development, anthropology/sociology of culture.

	6.4. Please specify which are the different European countries participating in the Programme that will host and/or benefit from the activities?

	The countries that will host and benefit directly from activities include Slovenia, Austria, Croatia and Hungary. The co-organising institutions have considerable experience working with other collaborators throughout Europe, but are actually less informed about the activities of one another in neighbouring countries. We will also draw upon these connections outside the immediate region to reach beyond into England, Finland, France, Italy, Poland, Switzerland, Sweden, Slovakia to also include guest dancers and artists, guest performances, and guest presenters from these countries. We seek not only to benefit the local space of the four countries but to generate enough of a wave to garner attention from the larger space of contemporary dance in Europe by finding a way to strengthen the exchange ideas and experiences in the region and emanating out from that strengthened and revitalized core of activity. The project’s two co-productions have the possibility to tour further in Europe beyond the scope of the project.


	7. COMMUNICATION AND PROMOTION ACTIVITIES

	7.1. Could you please detail your communication and promotion plan? Which are the different communication tools used (website, magazines, brochures, newspapers, radio, TV, etc.)?

	The Beyond Front@ communication and promotion plan focuses upon creating a unified project identity and consistent high-quality of graphic information that will be produced in Slovenia (by an internationally award-winning graphic designer Boris Balant of Luks Studio) in collaboration with all co-organisers and distributed locally throughout the four countries. A Programme booklet (qty 10.000) printed in April 2009 will highlight the project offerings of each organisation in 5 languages (Croatian, Hungarian, German, Slovenian and English). The booklet will be distributed by mail to each organisation’s mailing list (combined lists approx. 6000 households) as well as through local tourist agencies (to promote activities happening abroad); and available at info points in each city. A follow-up project flyer/brochure (qty 5.000) will be created in early 2010 to promote all Beyond Front@ activities in 2010. It will be distributed by mail and at local locations as well as through tourist agencies. A series of 6 postcard reminders will be sent in each appropriate language to audiences in all 4 countries to announce immediately upcoming project events. A joint website in 5 languages will link the project activities of each organisation as well as their home websites. We intend to develop a “lively” website, with forums/blogs and on-line postings of dance excerpts to serve a broader audience and generate traffic and virtual dialogues. Through the website, we will also gather names for mailing lists to keep people informed of all activities by email and post. An electronic newsletter will provide regular information by email. In addition, we will work to engage local newspapers and radio and TV as media partners (die Standard, OF, Südburgenland, Radio Murski Val, Delo, Nepujsag, Hungarian Lendava Studio Programme, Muravideki Magyar Radio (Hungarian media in Slovenia)) to inform the public through interviews, reviews, calendar listings and paid advertisements (where feasible or in partnership). In this way, we will reach cross-publics from each of the organisers as well as potential new publics.

	7.2. How do you intend to disseminate the results of your activities?

	A special booklet and DVD (qty 500) will be prepared at the end of the project to serve as an evaluative and promotional tool. The booklet will include written evaluations, press reviews, future plans for the network, etc. The DVD will consist of a 30-minute documentary with video recordings of the project creations and other project highlights. A portion of the DVD will be broadcast quality and will serve as a tool for project organisers to support their activities, as well as young artists who participated to showcase their work. Radio, TV and print media interviews will be sought to further announce the results. The website will also remain active. We also anticipate that word-of-mouth will be a positive and effective dissemination tool.

	7.3. How do you intend to promote the visibility of the European Union through your project?

	Beyond the obvious use of the European Commission Culture programme logo on all materials, we will be spokespersons for the programme and the benefits that it provides to European citizens, including speaking at programmes of the national CCP, participating in interviews, sharing examples of good practice, presenting the European cooperation at EACEA/EC info-events and other EU organisations EFAH, ECF, etc. Through our experiences we can also empower our colleagues in cultural management who are seeking new sources of funding and have in mind to develop projects. In this way, we lead by example. Support of this project at the European level will send an important message to citizens in the regions served because they will see that these activities, and in particular support for access to culture in rural areas, is valued by the community of the European Union.


	8. SUSTAINABILITY

	8.1. How can the proposed activities result in continued/sustained cooperation, in complementary activities and/or permanent benefits at European level? How can the project contribute to a longer-term development of cultural cooperation in Europe?

	The project is greatly driven by the needs of the cultural space in which the activities take place – greater cooperation in the immediate regions is necessary in order to provide high-quality cultural programming in rural areas as well as to strengthen the vitality of dance and contemporary culture activities in the region. Three components must come together to have strong programming: art/culture, audiences and infrastructure. By developing the voices and presence of the first two, we aim to show the cultural authorities in the region the dire need for the last one. This project is the first step towards formally strengthening cooperation in the region beyond the capital cities of Ljubljana, Vienna, Zagreb, Budapest, although of course we must also draw upon these cities as important resources. For example, in Croatia, the project will provide a tool for the imminent Dance Centre in Zagreb to be able to disseminate local Croatian works throughout the region and develop new programmes for dance and artistic exchange. Together with Maribor and other towns in the north-eastern region of Slovenia, Murska Sobota will be an integral part of the Culture Capital of Europe project in 2012. Implementing this model will provide a strong backbone for further development in the region as that project approaches. An important objective of the project is to create visibility of and heighten demand for quality contemporary arts in order to improve the basis for further activities.

	8.2. What is the potential of the proposed activities to generate other future initiatives of cultural cooperation at European or regional level?

	The proposed project itself is a direct result of Flota’s cooperation in the SEAS project and even an indirect result of previous cooperation projects that have taken place with different Slovene co-organisers (CIMET, Junge Hunde, DanceRoads). The idea was generated by a smaller-scale initiative of Flota (the project co-ordinator) in which D.ID and cie Frenak also participated. This initiative revealed the will and enthusiasm to collaborate further. By organising more formally and uniting shared goals and interests, the Beyond Front@ provides a vehicle for co-organisers to share experiences, provide expertise and achieve new challenges in order to better understand and learn from one another. We see the project as a viable first step and worthy model for creating conditions to further cooperations with the same organisers as well as others in the region and broader European space. The opening of the new Dance Centre in Zagreb will give HIPP/TSP another level of participation for future co-operation projects. Each co-organiser has experiences operating at the European level “far from home” and as become strongly aware of the need for co-operating closer to home so that the strength of the entire region can have a greater impact at the European level. By learning from one another, we can improve the cultural offer and activity of each co-organiser in their activities at the regional and European level and introduce new collaborators to one another, and through this, inspire other cultural cooperation projects, in the same way that this one has evolved.


	Part II

INFORMATION ON THE PROJECT – ESTIMATED BUDGET


	Please fill in and attach the budget form (EXCEL format)


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	a) Applicant organisation

	Organisation legal name (1)
	Flota, Zavod za organizacijo in izvedbo kulturnih prireditev, Murska Sobota

	Organisation short name (2)
	Flota, Zavod, Murska Sobota (official short name) 

Flota (used in application for ease)


	b) Legal address (3)

	Street
	Kopališka ulica
	N°
	2

	Post Office Box
	
	Postal Code
	SI-9000

	City
	Murska Sobota
	Country 
	Slovenia

	Internet Homepage
	www.flota.si


	c) Legal representative
(Person authorised to sign a Grant Agreement with the Executive Agency)

	Title (4)
	Mr.

	Surname
	Farič

	First name(s)
	Matjaž

	Position (5)
	Artistic Director

	Telephone (6)
	+386 (0)41 402 465
	Fax (6)
	

	E-mail
	flota@flota.si


	d) Contact person/Project manager
(Person responsible for the general coordination/implementation of the action)

	Title (4)
	Ms.

	Surname
	Ksenija

	First name(s)
	Kaučič

	Position (5)
	Project manager

	Telephone (6)
	+386 (0) 41 709 807
	Fax (6)
	+386 (0)1 530 22 54

	E-mail
	ksenija@flota.si


	e) Person responsible for financial matters

	Title (4)
	Ms.

	Surname
	Ksenija

	First name(s)
	Kaučič

	Position (5)
	Project manager

	Telephone (6)
	+386 (0) 41 709 807
	Fax (6)
	+386 (0)1 530 22 54

	E-mail
	ksenija@flota.si


	f) What year was your organisation formed

	(yyyy)
	2003


	g) Number of permanent staff employed by the organisation

	Full time:
	     
	Part time:
	2


	h) Experience in the domain(s) to which this application relates (7)

	Cultural Heritage (CH)
	 FORMCHECKBOX 

	Visual Arts (VA)
	 FORMCHECKBOX 

	Performing Arts (PA)
	 X
	Literature, books & reading (LBR)
	 FORMCHECKBOX 

	Architecture (AR)
	 FORMCHECKBOX 


	Design, Applied Arts (DAA)
	 FORMCHECKBOX 

	Interdisciplinary (ID)
(please specify domains)
	 FORMCHECKBOX 

	

	Other (OTH)
(please specify)
	 FORMCHECKBOX 

	

	ATTENTION: Please attach an Activity Report of your organisation covering the past two years in the relevant domain(s) (Annex III.i.B)


	i) Previous experience in cultural cooperation with organisations from other countries participating in the Culture Programme (8)

	Please indicate only experience of the past three years

	Country (ISO code)
	Name of the organisation
	Year (yyyy)
	Project title

	
	
	From
	To
	

	SE
	Intercult
	2004
	2005
	SEAS

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


	Organisation legal name:
	Flota, Zavod za organizacijo in izvedbo kulturnih prireditev, Murska Sobota

	Legal representative:
(Surname, First name)
	Farič, Matjaž

	Position in the organisation:
	Artistic Director

	Date:
(dd/mm/yyyy)
	30/10/2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	ANNEXES (9)


	ANNEX III.i.A
	Declaration on honour (Legal status)
	YES
	X


	ANNEX III.i.B
	Activity Report of the past two (2) years
	YES
	X 


	ANNEX III.i.C
	Curriculum Vitae
	YES
	X 


	ANNEX III.i.D
	Declaration on honour (Operational and Financial Capacity, Promotion and Publicity, Double Funding)
	YES
	X 


	NOTE:

For each annex please use the cover page provided for this purpose


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	ANNEX III.i.A

COVER PAGE


	LEGAL STATUS
Declaration on honour


	LEGAL STATUS
Coordinator’s ('beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part III of the present application is accurate and correct and that my organisation meets all the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007.


	In particular, I certify that the organisation I represent

a) is a public  FORMCHECKBOX 
   private body X (tick as appropriate) with legal status;
b) has its principal activity in the cultural sphere;
c) has its registered legal seat in one the countries taking part in the Programme Culture (2007-2013).


	I further undertake, on behalf of the organisation I represent, to submit the required documents demonstrating the legal status of my organisation, in line with the present declaration on honour and in accordance with the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007, upon request of the services of the Executive Agency Education, Culture & Audiovisual and within the set deadline.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Flota, Zavod za organizacijo in izvedbo kulturnih prireditev, Murska Sobota

	Legal representative:
(Surname, First name)
	Farič, Matjaž

	Position in the organisation:
	Artistic Director

	Date:
(dd/mm/yyyy)
	30/10/2007
	Signature:
	


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	ANNEX III.i.B

COVER PAGE


	Activity Report of the past two (2) years


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	ANNEX III.i.C

COVER PAGE


	Curriculum Vitae of the person(s) responsible for the general coordination/implementation of the action (project manager)


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section i

COORDINATOR ('beneficiary')


	ANNEX III.i.D

COVER PAGE


	OPERATIONAL & FINANCIAL CAPACITY – PROMOTION AND PUBLICITY – DOUBLE FUNDING

Declaration on honour


	Operational and Financial Capacity, Promotion and Publicity, Double Funding
Coordinator’s ('beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part I, II and III of the present application is accurate and correct and that the estimated costs meet the criteria of eligible costs for Co-operation Measures, in line with the specifications accompanying this call for proposals and the normal cost accounting principles of my organisation.


	I also certify that the organisation I represent
a) has stable and sufficient sources of funding to maintain its activity throughout the period during which the action is being carried out and to provide any counterpart funding necessary;

b) has the operational capacity to complete successfully the proposed action;

c) is not in one of the situations in Article 93 (1) and 94 of the Financial Regulation applicable to the general budget of the European Communities (Council Regulation (EC, Euratom) n° 1605/2002);
d) is committed to participate in the proposed project as coordinator in the following way:


	· Conceptual role (brief description)

	Project leader and initiator, work with all co-organisers to develop concept and programme, negotiate with and agree upon project policies and methodology, advise and alert co-organisers of new opportunities; coordinating the communication and paperwork of the project.


	· Implementation role (brief description)

	On Front@ Festival in 2008, 2009 and 2010: presenting 1-3 guest performances, organising 3 audience mobility actions, hosting and presenting 3 editions of DCL, organising 3 Dialogue Beyond Front@ discussions within festival context, organising and hosting 3 co-organiser meetings. Participating in Budapest co-production in 2009 by contributing fees and choreographic input; participating in Trafo activities in Budapest in Autumn 2009; co-producing new work in 2010 with D.ID and organising creation period in Murska Sobota; generating promotional material in collaboration with graphic designer and co-organisers; coordinating the communication, management and paperwork of the project from application to final report.


	· Financial contribution in EURO
	58.367,50 EUR


	Should the application be selected for funding, I hereby undertake to refer clearly to the Community funding awarded on all possible occasions, whether public or not and whether official or not, and in all information material. If selected, I agree to let the European Commission services publish details of the project as well as the name and country of origin of my organisation on their website.


	I am fully aware that my organisation is not entitled to receive more than one grant from the European Community budget for the action covered by this application. My organisation will therefore withdraw any other application for any other European Community grant, should this application be selected for funding, or will withdraw this application, should any other application be selected for funding.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Flota, Zavod za organizacijo in izvedbo kulturnih prireditev, Murska Sobota

	Legal representative:
(Surname, First name)
	Farič, Matjaž

	Position in the organisation:
	Artistic Director

	Date:
(dd/mm/yyyy)
	30/10/2007
	Signature:
	

	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	This section must be completed by each co-organiser ('co-beneficiary')


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
 FORMCHECKBOX 



	a) Co-organiser

	Organisation legal name (1)
	Hrvatski institut za pokret  i ples  (Institute for Movement and Dance – Croatia)

	Organisation short name (2)
	H.I.P.P.


	b) Legal address (3)

	Street
	Biankinijeva 
	N°
	5

	Post Office Box
	
	Postal Code
	10 000

	City
	Zagreb 
	Country 
	Croatia

	Internet Homepage
	www.danceweekfestival.com


	c) Legal representative
(Person authorised to legally commit the organisation)

	Title (4)
	Ms

	Surname
	Žagar

	First name(s)
	Mirna

	Position (5)
	President, Artistic Producer 

	Telephone (6)
	+ 385 1 4641 154 
	Fax (6)
	+ 385 14641 154

	E-mail
	hipp-tsp@zg.t-com.hr


	d) Project manager
(Person responsible for the implementation of the action)

	Title (4)
	Ms

	Surname
	Žagar 

	First name(s)
	Mirna

	Position (5)
	Artistic Producer

	Telephone (6)
	+ 385 1 4641 154
	Fax (6)
	+ 385 14641 154

	E-mail
	hipp-tsp@zg.t-com.hr


	e) What year was your organisation formed

	(yyyy)
	1990


	f) Number of permanent staff employed by the organisation

	Full time:
	0
	Part time:
	4


	g) Experience in the domain(s) to which this application relates (7)

	Cultural Heritage (CH)
	 FORMCHECKBOX 

	Visual Arts (VA)
	 FORMCHECKBOX 

	Performing Arts (PA)
	x FORMCHECKBOX 

	Literature, books & reading (LBR)
	 FORMCHECKBOX 

	Architecture (AR)
	 FORMCHECKBOX 


	Design, Applied Arts (DAA)
	 FORMCHECKBOX 

	Interdisciplinary (ID)
(please specify domains)
	 FORMCHECKBOX 

	

	Other (OTH)
(please specify)
	 FORMCHECKBOX 

	

	ATTENTION: Please attach an Activity Report of your organisation covering the past two years in the relevant domain(s) (Annex III.ii.B)


	h) Previous experience in cultural cooperation with organisations from other countries participating in the Culture Programme (8)

	Please indicate only experience of the past three years

	Country (ISO code)
	Name of the organisation
	Year (yyyy)
	Project title

	
	
	From
	To
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


	Organisation legal name:
	Hrvatski institut za pokret i ples (Institute for Movement and Dance – Croatia) 

	Legal representative:
(Surname, First name)
	H.I.P.P.

	Position in the organisation:
	President, Artistic Producer

	Date:
(dd/mm/yyyy)
	16- 10-2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº 2

 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
 FORMCHECKBOX 



[image: image2.png]#"*+  Education, Audiovisual, &
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	ANNEX III.ii.A
	Declaration on honour (Legal Status)
	YES
	x FORMCHECKBOX 



	ANNEX III.ii.B
	Activity Report of the past two (2) years
	YES
	x FORMCHECKBOX 



	ANNEX III.ii.C
	Curriculum Vitae
	YES
	x FORMCHECKBOX 



	ANNEX III.ii.D
	Declaration on honour (Operational and Financial Capacity, Promotion and Publicity, Double Funding)
	YES
	x FORMCHECKBOX 



	NOTE:

For each annex please use the cover page provided for this purpose


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº 2

 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
 FORMCHECKBOX 



	ANNEX III.ii.A

COVER PAGE


	LEGAL STATUS
Declaration on honour


	LEGAL STATUS
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part III of the present application is accurate and correct and that my organisation meets all the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007.


	In particular, I certify that the organisation I represent

a) is a public  FORMCHECKBOX 
   private body x FORMCHECKBOX 
 (tick as appropriate) with legal status;

b) has its principal activity in the cultural sphere;

c) has its registered legal seat in one the countries taking part in the Programme Culture (2007-2013).


	I further undertake, on behalf of the organisation I represent, to submit the required documents demonstrating the legal status of my organisation, in line with the present declaration on honour and in accordance with the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007, upon request of the services of the Executive Agency Education, Culture & Audiovisual and within the set deadline.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Hrvatski institut za pokret i ples (Institute for Movement and Dance – Croatia) 

	Legal representative:
(Surname, First name)
	Žagar, Mirna 

	Position in the organisation:
	President, Artistic Producer

	Date:
(dd/mm/yyyy)
	16-10-2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.B

COVER PAGE


	Activity Report of the past two (2) years


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.C

COVER PAGE


	Curriculum Vitae of the person(s) responsible for the implementation of the action
(project manager)


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
X
	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.D

COVER PAGE


	OPERATIONAL & FINANCIAL CAPACITY – PROMOTION AND PUBLICITY – DOUBLE FUNDING

Declaration on honour


	Operational and Financial Capacity, Promotion and Publicity, Double Funding
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part I, II and III of the present application is accurate and correct and that the estimated costs meet the criteria of eligible costs for Co-operation Measures, in line with the specifications accompanying this call for proposals and the normal cost accounting principles of my organisation.


	I also certify that the organisation I represent

1. has stable and sufficient sources of funding to maintain its activity throughout the period during which the action is being carried out and to provide any counterpart funding necessary;

2. has the operational capacity to complete successfully the proposed action;

3. is not in one of the situations in Article 93 (1) and 94 of the Financial Regulation applicable to the general budget of the European Communities (Council Regulation (EC, Euratom) n° 1605/2002);

4. is committed to participate in the proposed project as coordinator in the following way:


	· Conceptual role (brief description)

	· active participation in the creation of the concept and content with partners and coordinator of the project

· content creation and compilation of information and input into artistic direction 




	· Implementation role (brief description)

	Promote the project among own members, audience, arts community 

Media relations in own region (Croatia) 

Realization of workshop, roundtable discussions and presentation of work as part of Dance Week Festival special programmation and year-round related activity as part of the multi-year implemention of programs of Institute for Movement and Dance – Croatia 

Assist with selection and recruiting of participating artists


	· Financial contribution in EURO
	38.000 EUR


	Should the application be selected for funding, I hereby undertake to refer clearly to the Community funding awarded on all possible occasions, whether public or not and whether official or not, and in all information material. If selected, I agree to let the European Commission services publish details of the project as well as the name and country of origin of my organisation on their website.


	I am fully aware that my organisation is not entitled to receive more than one grant from the European Community budget for the action covered by this application. My organisation will therefore withdraw any other application for any other European Community grant, should this application be selected for funding, or will withdraw this application, should any other application be selected for funding.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Hrvatski institut za pokret i ples (Institute for Movement and Dance – Croatia) 

	Legal representative:
(Surname, First name)
	Žagar, Mirna 

	Position in the organisation:
	President, Artistic Producer 

	Date:
(dd/mm/yyyy)
	16.10.2007 
	Signature:
	

	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	This section must be completed by each co-organiser ('co-beneficiary')


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	a) Co-organiser

	Organisation legal name (1)
	Kortars Tancért és Jelelő Színházért Alapítvány (Frenák Pál Társulat)

	Organisation short name (2)
	Kortárs Táncért Alapítvány (cieFrenak)


	b) Legal address (3)

	Street
	Semmelweis u.
	N°
	4

	Post Office Box
	1025
	Postal Code
	1387

	City
	Budapest
	Country 
	Hungary


	Internet Homepage
	www.ciefrenak.hu


	c) Legal representative
(Person authorised to legally commit the organisation)

	Title (4)
	Mr.

	Surname
	Igaz

	First name(s)
	Bálint

	Position (5)
	President of the Foundation

	Telephone (6)
	+36302137639
	Fax (6)
	+3612694725

	E-mail
	Petranyi.barna@sziget.hu


	d) Project manager
(Person responsible for the implementation of the action)

	Title (4)
	Mr.

	Surname
	Petrányi

	First name(s)
	Barna

	Position (5)
	Company Manager

	Telephone (6)
	+36305427418
	Fax (6)
	+3612694725

	E-mail
	Petranyi.barna@sziget.hu


	e) What year was your organisation formed

	(yyyy)
	  1999  


	f) Number of permanent staff employed by the organisation

	Full time:
	    2      
	Part time:
	4


	g) Experience in the domain(s) to which this application relates (7)

	Cultural Heritage (CH)
	 FORMCHECKBOX 

	Visual Arts (VA)
	 FORMCHECKBOX 

	Performing Arts (PA)
	 FORMCHECKBOX 

	Literature, books & reading (LBR)
	 FORMCHECKBOX 

	Architecture (AR)
	 FORMCHECKBOX 


	Design, Applied Arts (DAA)
	 FORMCHECKBOX 

	Interdisciplinary (ID)
(please specify domains)
	X
	Performing arts, video and new media, stage and costume design, stage architecture, architectural influence on performance (site-specific), literature, visual arts.

	Other (OTH)
(please specify)
	 FORMCHECKBOX 

	

	ATTENTION: Please attach an Activity Report of your organisation covering the past two years in the relevant domain(s) (Annex III.ii.B)


	h) Previous experience in cultural cooperation with organisations from other countries participating in the Culture Programme (8)

	Please indicate only experience of the past three years

	Country (ISO code)
	Name of the organisation
	Year (yyyy)
	Project title

	
	
	From
	To
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


	Organisation legal name:
	Kortárs Táncért és Jelelő Színházért Alapítvány

	Legal representative:
(Surname, First name)
	Igaz, Bálint

	Position in the organisation:
	President of the Foundation

	Date:
(dd/mm/yyyy)
	  19/10/2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 




	ANNEX III.ii.A
	Declaration on honour (Legal Status)
	YES
	X


	ANNEX III.ii.B
	Activity Report of the past two (2) years
	YES
	X


	ANNEX III.ii.C
	Curriculum Vitae
	YES
	X


	ANNEX III.ii.D
	Declaration on honour (Operational and Financial Capacity, Promotion and Publicity, Double Funding)
	YES
	X


	NOTE:

For each annex please use the cover page provided for this purpose


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.A

COVER PAGE


	LEGAL STATUS
Declaration on honour


	LEGAL STATUS
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part III of the present application is accurate and correct and that my organisation meets all the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007.


	In particular, I certify that the organisation I represent

· is a public  FORMCHECKBOX 
   private body x (tick as appropriate) with legal status;

· has its principal activity in the cultural sphere;

· has its registered legal seat in one the countries taking part in the Programme Culture (2007-2013).


	I further undertake, on behalf of the organisation I represent, to submit the required documents demonstrating the legal status of my organisation, in line with the present declaration on honour and in accordance with the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007, upon request of the services of the Executive Agency Education, Culture & Audiovisual and within the set deadline.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.

	


	Organisation legal name:
	Kortárs Táncért és Jelelő Színházért Alapítvány

	Legal representative:
(Surname, First name)
	Igaz, Bálint

	Position in the organisation:
	President of the Foundation

	Date:
(dd/mm/yyyy)
	  18/10/2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.B

COVER PAGE


	Activity Report of the past two (2) years


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.C

COVER PAGE


	Curriculum Vitae of the person(s) responsible for the implementation of the action
(project manager)


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
X
	Nº 3
 FORMCHECKBOX 

	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.D

COVER PAGE


	OPERATIONAL & FINANCIAL CAPACITY – PROMOTION AND PUBLICITY – DOUBLE FUNDING

Declaration on honour


	Operational and Financial Capacity, Promotion and Publicity, Double Funding
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part I, II and III of the present application is accurate and correct and that the estimated costs meet the criteria of eligible costs for Co-operation Measures, in line with the specifications accompanying this call for proposals and the normal cost accounting principles of my organisation.


	I also certify that the organisation I represent

1. has stable and sufficient sources of funding to maintain its activity throughout the period during which the action is being carried out and to provide any counterpart funding necessary;

2. has the operational capacity to complete successfully the proposed action;

3. is not in one of the situations in Article 93 (1) and 94 of the Financial Regulation applicable to the general budget of the European Communities (Council Regulation (EC, Euratom) n° 1605/2002);

4. is committed to participate in the proposed project as coordinator in the following way:


	· Conceptual role (brief description)

	· Involving the Hungarian dance culture in the cooperation

· Enabling the Central-European dance culture in Hungary, making this way of thinking stronger.

· To share the way of contemporary dance in Hungary with the countries around Hungary as well as becoming better informed about the ways of contemporary dance in those countries.

· Involving the younger generation in to the dance-culture, by showing them: the language of culture is above national borders.


	· Implementation role (brief description)

	· Hosting two events, where dancers from at least four countries can make contact with the youth of Hungary via the language of dance (2009 and 2010, February). During these two events we will use one, who can communicate with children, and build up the bridge between the dance culture and their culture.

· One event with the cooperation of four dance groups from the four countries. Where we are able to show the differences between dance culture in those countries and as well as the similarities. An event to show for the audience the possibility of a Central-Europe dance language.

· Hosting two co-organizer meetings in February 2009 and 2010.


	· Financial contribution in EURO
	          


	Should the application be selected for funding, I hereby undertake to refer clearly to the Community funding awarded on all possible occasions, whether public or not and whether official or not, and in all information material. If selected, I agree to let the European Commission services publish details of the project as well as the name and country of origin of my organisation on their website.


	I am fully aware that my organisation is not entitled to receive more than one grant from the European Community budget for the action covered by this application. My organisation will therefore withdraw any other application for any other European Community grant, should this application be selected for funding, or will withdraw this application, should any other application be selected for funding.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Kortárs Táncért és Jelelő Színházért Alapítvány

	Legal representative:
(Surname, First name)
	Igaz, Bálint

	Position in the organisation:
	President of the Foundation

	Date:
(dd/mm/yyyy)
	          
	Signature:
	


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
X
	Nº ..
 FORMCHECKBOX 



	ANNEXES (9)


	ANNEX III.ii.A
	Declaration on honour (Legal Status)
	YES
	x


	ANNEX III.ii.B
	Activity Report of the past two (2) years
	YES
	x


	ANNEX III.ii.C
	Curriculum Vitae
	YES
	x


	ANNEX III.ii.D
	Declaration on honour (Operational and Financial Capacity, Promotion and Publicity, Double Funding)
	YES
	x


	NOTE:

For each annex please use the cover page provided for this purpose


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
X
	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.A
COVER PAGE


	LEGAL STATUS
Declaration on honour


	LEGAL STATUS
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part III of the present application is accurate and correct and that my organisation meets all the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007.


	In particular, I certify that the organisation I represent

a) is a public  FORMCHECKBOX 
   private body x (tick as appropriate) with legal status;
b) has its principal activity in the cultural sphere;
c) has its registered legal seat in one the countries taking part in the Programme Culture (2007-2013).


	I further undertake, on behalf of the organisation I represent, to submit the required documents demonstrating the legal status of my organisation, in line with the present declaration on honour and in accordance with the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007, upon request of the services of the Executive Agency Education, Culture & Audiovisual and within the set deadline.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Verein für neue Tanzformen

	Legal representative:
(Surname, First name)
	King, Liz              Schindler, Katharina

	Position in the organisation:
	Chairwoman        Secretary

	Date:
(dd/mm/yyyy)
	23.10.2007
	Signature:
	


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
X
	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.B
COVER PAGE


	Activity Report of the past two (2) years


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
X
	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.C
COVER PAGE


	Curriculum Vitae of the person(s) responsible for the implementation of the action
(project manager)


	Part III
INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
X
	Nº ..
 FORMCHECKBOX 



	ANNEX III.ii.D
COVER PAGE


	OPERATIONAL & FINANCIAL CAPACITY – PROMOTION AND PUBLICITY – DOUBLE FUNDING

Declaration on honour


	Operational and Financial Capacity, Promotion and Publicity, Double Funding
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part I, II and III of the present application is accurate and correct and that the estimated costs meet the criteria of eligible costs for Co-operation Measures, in line with the specifications accompanying this call for proposals and the normal cost accounting principles of my organisation.


	I also certify that the organisation I represent
a) has stable and sufficient sources of funding to maintain its activity throughout the period during which the action is being carried out and to provide any counterpart funding necessary;

b) has the operational capacity to complete successfully the proposed action;

c) is not in one of the situations in Article 93 (1) and 94 of the Financial Regulation applicable to the general budget of the European Communities (Council Regulation (EC, Euratom) n° 1605/2002);
d) is committed to participate in the proposed project as coordinator in the following way:


	· Conceptual role (brief description)

	D.ID is actively participating in the formulation of the overall conception and of its specific structural parts in the “Dance Explorations Beyond Front@” project. Furthermore D.ID proposes local artists (dancers, choreographers, musicians, scenographers and designers) to participate in the chosen projects. 


	· Implementation role (brief description)

	D.ID organises and artistically leads its designated contribution in its rehearsal premises in Pinkafeld and takes over the responsibility of adequate P.R. and the proper announcement of the role of the EU in the “Dance Explorations Beyond Front@” Project.


	· Financial contribution in EURO
	20.000 EUR


	Should the application be selected for funding, I hereby undertake to refer clearly to the Community funding awarded on all possible occasions, whether public or not and whether official or not, and in all information material. If selected, I agree to let the European Commission services publish details of the project as well as the name and country of origin of my organisation on their website.


	I am fully aware that my organisation is not entitled to receive more than one grant from the European Community budget for the action covered by this application. My organisation will therefore withdraw any other application for any other European Community grant, should this application be selected for funding, or will withdraw this application, should any other application be selected for funding.
I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	Verein für neue Tanzformen

	Legal representative:
(Surname, First name)
	King, Liz              Schindler, Katharina

	Position in the organisation:
	Chairwoman        Secretry

	Date:
(dd/mm/yyyy)
	23.10.2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	This section must be completed by each co-organiser ('co-beneficiary')


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x


	a) Co-organiser

	Organisation legal name (1)
	OHO - Offenes Haus Oberwart

	Organisation short name (2)
	OHO


	b) Legal address (3)

	Street
	Lisztgasse 
	N°
	12

	Post Office Box
	
	Postal Code
	7400

	City
	Oberwart
	Country 
	Austria

	Internet Homepage
	www.oho.at


	c) Legal representative
(Person authorised to legally commit the organisation)

	Title (4)
	Ms.

	Surname
	Rabold

	First name(s)
	Eveline

	Position (5)
	Obfrau

	Telephone (6)
	+43 3358 20323
	Fax (6)
	+43 3358 20323 4

	E-mail
	eveline@rabold.at


	d) Project manager
(Person responsible for the implementation of the action)

	Title (4)
	Mr.

	Surname
	Masal

	First name(s)
	Alfred

	Position (5)
	Managment

	Telephone (6)
	+43 3352 38555 16
	Fax (6)
	+43 3352 38555 22

	E-mail
	alfred.masal@oho.at


	e) What year was your organisation formed

	(yyyy)
	1980


	f) Number of permanent staff employed by the organisation

	Full time:
	4
	Part time:
	          


	g) Experience in the domain(s) to which this application relates (7)

	Cultural Heritage (CH)
	 FORMCHECKBOX 

	Visual Arts (VA)
	 FORMCHECKBOX 

	Performing Arts (PA)
	
	Literature, books & reading (LBR)
	 FORMCHECKBOX 

	Architecture (AR)
	 FORMCHECKBOX 


	Design, Applied Arts (DAA)
	 FORMCHECKBOX 

	Interdisciplinary (ID)
(please specify domains)
	X
	OHO's programming includes Dance, Theatre, Film, Video, Music, Puppetry, Literature/Book Arts therefore these audiences know of our space and will be compelled to attend a project which brings interesting contemporary dance works meeting other disciplines.

	Other (OTH)
(please specify)
	 FORMCHECKBOX 

	

	ATTENTION: Please attach an Activity Report of your organisation covering the past two years in the relevant domain(s) (Annex III.ii.B)


	h) Previous experience in cultural cooperation with organisations from other countries participating in the Culture Programme (8)

	Please indicate only experience of the past three years

	Country (ISO code)
	Name of the organisation
	Year (yyyy)
	Project title

	
	
	From
	To
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


	Organisation legal name:
	OHO – Offenes Haus Oberwart

	Legal representative:
(Surname, First name)
	Rabold Eveline

	Position in the organisation:
	Obfrau

	Date:
(dd/mm/yyyy)
	27.10.2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x



	ANNEX III.ii.A
	Declaration on honour (Legal Status)
	YES
	x


	ANNEX III.ii.B
	Activity Report of the past two (2) years
	YES
	x


	ANNEX III.ii.C
	Curriculum Vitae
	YES
	x


	ANNEX III.ii.D
	Declaration on honour (Operational and Financial Capacity, Promotion and Publicity, Double Funding)
	YES
	x


	NOTE:

For each annex please use the cover page provided for this purpose


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x


	ANNEX III.ii.A

COVER PAGE


	LEGAL STATUS
Declaration on honour


	LEGAL STATUS
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part III of the present application is accurate and correct and that my organisation meets all the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007.


	In particular, I certify that the organisation I represent

a) is a public  FORMCHECKBOX 
   private body x (tick as appropriate) with legal status;

b) has its principal activity in the cultural sphere;

c) has its registered legal seat in one the countries taking part in the Programme Culture (2007-2013).


	I further undertake, on behalf of the organisation I represent, to submit the required documents demonstrating the legal status of my organisation, in line with the present declaration on honour and in accordance with the eligibility criteria laid down in the Call for Proposals EACEA n° 23/2007, upon request of the services of the Executive Agency Education, Culture & Audiovisual and within the set deadline.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	OHO – Offenes Haus Oberwart

	Legal representative:
(Surname, First name)
	Rabold Eveline

	Position in the organisation:
	Obfrau

	Date:
(dd/mm/yyyy)
	27.10.2007
	Signature:
	


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x


	ANNEX III.ii.B

COVER PAGE


	Activity Report of the past two (2) years


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x


	ANNEX III.ii.C

COVER PAGE


	Curriculum Vitae of the person(s) responsible for the implementation of the action
(project manager)


	Part III

INFORMATION ON THE APPLICANT ORGANISATIONS


	Section ii

CO-ORGANISER ('co-beneficiary')
	Nº 1
 FORMCHECKBOX 

	Nº 2
 FORMCHECKBOX 

	Nº 3
 FORMCHECKBOX 

	Nº 4
x


	ANNEX III.ii.D

COVER PAGE


	OPERATIONAL & FINANCIAL CAPACITY – PROMOTION AND PUBLICITY – DOUBLE FUNDING

Declaration on honour


	Operational and Financial Capacity, Promotion and Publicity, Double Funding
Co-organiser's ('co-beneficiary's') declaration on honour


	On behalf of the organisation I represent, I certify that the information in Part I, II and III of the present application is accurate and correct and that the estimated costs meet the criteria of eligible costs for Co-operation Measures, in line with the specifications accompanying this call for proposals and the normal cost accounting principles of my organisation.


	I also certify that the organisation I represent

a) has stable and sufficient sources of funding to maintain its activity throughout the period during which the action is being carried out and to provide any counterpart funding necessary;

b) has the operational capacity to complete successfully the proposed action;

c) is not in one of the situations in Article 93 (1) and 94 of the Financial Regulation applicable to the general budget of the European Communities (Council Regulation (EC, Euratom) n° 1605/2002);

d) is committed to participate in the proposed project as coordinator in the following way:


	· Conceptual role (brief description)


The OHO actively takes part in conceptualizing the performance program and the symposium.  OHO also contributes in the field of marketing and promotion and shares its experience yielded from long years of practice presenting a wide variety of artistic disciplines (dance, theatre, music, puppetry, literary events) in a rural area of Austria.
	· Implementation role (brief description)

	OHO will make its premises, its basic technical equipment available. It will take on the responsibility for execution of the showings, and will see to the production and distribution of marketing material. Furthermore OHO provides a documentation in the shape of CDs and DVDs. In organizing the symposium on our premises, we will pay special attention to cooperation with schools from Hungary, Slovenia and Austria.




	· Financial contribution in EURO
	20.000 EUR


	Should the application be selected for funding, I hereby undertake to refer clearly to the Community funding awarded on all possible occasions, whether public or not and whether official or not, and in all information material. If selected, I agree to let the European Commission services publish details of the project as well as the name and country of origin of my organisation on their website.


	I am fully aware that my organisation is not entitled to receive more than one grant from the European Community budget for the action covered by this application. My organisation will therefore withdraw any other application for any other European Community grant, should this application be selected for funding, or will withdraw this application, should any other application be selected for funding.

I am fully aware that, in case my organisation fails to submit the requested documents within the set deadline (maximum one month following the request of the Executive Agency), the present application will be considered non eligible.


	Organisation legal name:
	OHO – Offenes Haus Oberwart

	Legal representative:
(Surname, First name)
	Rabold, Eveline

	Position in the organisation:
	Obfrau

	Date:
(dd/mm/yyyy)
	27.10.2007
	Signature:
	


ANNEXES (9)�
�



ANNEXES (9)�
�



ANNEXES (9)�
�






	Application reference number

(to be filled in by EACEA services)
	CLT2008/1.2.1/
	Date
	



